ANG 1033

Twentieth Century Literatures in English

Professor Caroline Brown

Winter 2011
Course Meeting Times: Wed., 1-4pm

Office: C-8137

Office Hours: Wed., 4-5pm (or by appt.)

Phone: 514-343-7358

e-mail: caroline.brown@umontreal.ca

Course Description

What is sickness and what is health?  What is the role of individual subjectivity as opposed to community ideals in the mediation of well-being?  How does sickness become a metaphor for psychological displacement and cultural loss?  And conversely, how can the community cause the loss of psychic interiority or encourage spiritual healing?  In this course, we will examine how a selection of twentieth-century world writers use the dynamic between the individual and his or her community to examine a multiplicity of personal and social issues, from gender and sexuality to economic inequality and political resistance.  In doing so, the course will analyze how the concept of selfhood/individual identity develops in relation to sickness, healing, and community rebirth.

Required Texts (Books Available at UdeM Bookstore)
Cliff, Michelle



Abeng

Cunningham, Michael


The Hours


Head, Bessie



A Question of Power

Hulme, Keri



The Bone People
Rhys, Jean



Wide Sargasso Sea
Silko, Leslie Marmon


Ceremony
Woolf, Virginia



Mrs. Dalloway
Course Objectives

(1) A primary objective of this course is for us to be conscious of how we engage in critical inquiry and, in the process, claim space as scholars. 

(2) Central to this process is reading.  It’s necessary to read for class.  Read critically and on time.  

(3) Discussion is the most obvious manifestation of the life of the mind in the university classroom.  It’s also essential in the creation of a community of thinkers.  In order to create a healthy environment, it’s important to treat others with respect while feeling that we have the right and responsibility to question and challenge other thinkers and writers.

(4) Essay #1 is due at the mid-point of the course, Wed., February 23 Instead of working your way through the entire text, focus on one facet of the work that you want to investigate (i.e.-character, symbolism, narrative strategies, etc.) and develop a thoughtful analysis of this point.  Rather than provide a passive summary, you want to develop an argument.  

(5) There will be an In-class Final Exam administered on Wed., April 13.  There will be no make-up sessions or substitutions.  You are expected to sit for the exam with the other members of the class. 
Course Mechanics
· Class participation is a must.  It improves the quality of discussion (and is graded for both content and frequency).

· All essays must be typed.  Each should be double-spaced and have a one-inch margin.  Use a standard font.  Remember to title your essays.  Include page numbers. Staple pages together. 

· Plagiarism, the uncredited use of another’s words, research, and thoughts, is forbidden.  Please document your sources appropriately.

· You are responsible for any materials or assignments handed out during an absence.

Course Requirements


Participation 






10%

In-class Reflection Papers





10%

Essay #1 (4-5 pages) Due: February 23



40% 


In-class Final Exam 
April 13




40%

SCHEDULE

WEEK 1 (1/5) Introductions
WEEK 2 (1/12) Mrs. Dalloway (Virginia Woolf)

WEEK 3 (1/19): Mrs. Dalloway (Virginia Woolf)

WEEK 4 (1/26): The Hours (Michael Cunningham)

WEEK 5 (2/2): Wide Sargasso Sea (Jean Rhys)
WEEK 6 (2/9): Abeng (Michelle Cliff)

WEEK 7 (2/16): Abeng (Michelle Cliff) 

WEEK 8 (2/23): Ceremony (Leslie Marmon Silko) 
 DUE: ESSAY #1
VACATION !!! (3/2)
WEEK 9 (3/9): Ceremony (Leslie Marmon Silko)
WEEK 10 (3/16): A Question of Power (Bessie Head)

WEEK 11 (3/23): A Question of Power (Bessie Head) 

WEEK 12 (3/30): The Bone People (Keri Hulme) 
WEEK 13 (4/6): The Bone People (Keri Hulme)
FINAL EXAM (Wed., April 13)
